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"LEADER’'S THEATRE"
HEYDAR ALIYEV AND STAGE ART

Summary: The article is devoted to the influence
of theatre art and acting techniques on the formation
and development of leadership qualities on the exam-
ple of the career of Heydar Aliyev, the national lead-
er of Azerbaijan. The article is based on the analysis
of Heydar Aliyev’s life and political career, as well as
his active role in the development of theatrical art in
Azerbaijan. The results of the study show that partici-
pation in theatre projects and an active interest in art

"l love the National Drama Theatre and will al-
ways love it. | celebrated its 100th anniversary, or-
ganised its 125th anniversary as well. | believe that
| will also organise its 150th anniversary. Natural-
ly, together with you.”' The national leader of our
country, Heydar Aliyev, said these words at the
meeting with theatre figures on the occasion of Ja-
far Jabbarli's centenary in 2000. This year is marked
by the centenary of the birth of the great leader.
Symbolically, this year is also distinguished by the
150th anniversary of the establishment of the Azer-
baijan Professional National Theatre. Although Hey-
dar Aliyev is not with us today, | think no one will
deny that once again his words were prophetic and
this 150th anniversary of the theatre was organised
with his invisible but tangible help. Heydar Aliyev,
being a moral camertone and a man who set the
vector of development of culture and other spheres,
is still involved in our life.

Theatre is a truly unique phenomenon, whose
power in shaping and transforming a person can

1. Conversation of President of Azerbaijan Republic Heydar
Aliyev with theatre figures at the performance of a new play
“Aydin” by Jafar Jabbarli, Baku Worker: daily social-political
newspaper. 2000. 9.05.

and culture helped Heydar Aliyev develop leadership
skills such as communication, empathy, persuasion
and the ability to inspire others. The article empha-
sises the importance of methods applied in cultur-
al and artistic spheres in the formation of leadership
qualities of managers and harmonious development
of personality.
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hardly be overestimated. It is logical that at the
present stage, when special attention is paid to ed-
ucation of future managers and leaders, theatre
practices become an effective tool for training and
improvement of skills and competencies. It is no
coincidence that Heydar Aliyev, the natural born
and recognised leader of his Fatherland, already in
his early years experienced a special interest and
gravitation to stage art, taking part in drama club,
amateur performances and creative evenings. The
inexhaustible potential of the theatre fully revealed
itself in the formation of a man and a professional,
whom fate chose to play a major role in the histo-
ry of his country.

“Theatre is a sacred place. Theatre has always
played a very big role in shaping people from a
spiritual point of view. | have always been connect-
ed to the theatre, close to it. It is an enduring feeling.
It is a love that comes from within. | love the theatre
very much. The love of theatre is inside me. The pow-
er to influence and nurture the arts, including film and
theatre, is very great. It is always important to use this
power skilfully.”2 These Heydar Aliyev's words not only

2. R.Manaf "Heydar Aliyev and Azerbaijani Theatre", Echo.
2013.24.04. p.8.
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defined the spiritual tuning of the development of
the national Azerbaijani theatre but also once again
demonstrated the insight and foresight of a true lead-
er with the gift of looking into the future.

Much has been said, written and filmed about
how Heydar Aliyev supported and promoted the
development of culture of Azerbaijan and theatre
art in particular. His attitude to culture had never
had a shadow of what is commonly called “residu-
al principle”. Heydar Aliyev was aware that culture
in general and the “soft power” of theatre have al-
ways been an effective instrument of politics and
an important platform for generation of new ide-
as and demonstration of creative potential of the
state and creative power of the nation. However,
above all, theatre is a space of inspiration and em-
bodiment, a place that unites, sets up a mood of
positive emotions and inspires.

Just like an actor on stage, an authentic leader
must be convincing and authentic in whatever field
he or she develops. Must “be”, not “seem”. This is
what the theatre can and should teach, revealing a
treasure trove of its methods, techniques, knowledge
and practices not only for those who choose stage
craft as their life's work, but also for all those who
seek to enter the arena of leadership, to gain pres-
tige, to become an example for others, being able
to contribute to their aim and country.

The theatrical stage can become a reliable
bridge in career, personal and professional growth
of a person, regardless of whether he or she has
an acting talent or not. Theatre can teach to dis-
cover, develop and improve social-psychological
skills of creative thinking, emotional intelligence,
improvisation, goal-setting, communication,
self-management and self-presentation, which are
indispensable for a potential or acting manager
and practitioner. At the time of Heydar Aliyev's for-
mation as a politician and statesman, there were
no various trainings and courses on development
of leadership qualities popular nowadays; howev-
er, it is one more feature of the unique politician
and strategist’s personality — he managed to feel
and foresee the importance and practical signif-
icance of theatre art in formation of his personal
and professional qualities?®.

3. Rasulov T. "Theatrical Perception of Spontaneous Order,
Dialogue of cultures and Turkic-speaking theatre: mate-
rials of the International scientific-practical conference,
May 24, 2019. Ministry of Culture of the Russian Federa-
tion. Ministry of Culture of the Republic of Bashkortostan:
Informreklama, 2019.
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“And every Sunday | visited the theatre <...>
It enriched me,”* Heydar Aliyev recalled in one of
his interviews. Theatre is not only the art of action
but first of all a system of professional knowledge
focused on an individual, which is why it is an ef-
fective tool for leadership training. Theatre and
leadership are based on behavioural psychology,
striving for sincerity and truth of emotions and
experiences. Theatre teaches respect, acceptance,
and effective interaction with the widest possible
audience, being receptive and focused on goals,
actions, and reactions. Like an actor, a true leader
must be able to inspire the audience, evoke trust,
and give a lead. The balance of body and soul,
heart and mind is not only the key to successful
work on a role but also to achieving success in any
business or endeavour.

"All the world's a stage, And all the men and
women merely players: They have their exits and
their entrances; And one man in his time plays many
parts” — negotiating, public speaking, everyday
communication with a motley audience — a lead-
er's position involuntarily turns him into an actor. As
on an actor, there are always hundreds of eyes on
the leader. Adaptability, empathy, creativity, disci-
pline — these are the things in which an actor and
a leader must improve. Leadership is not a status
but daily work on oneself on the stage of life. Hey-
dar Aliyev tirelessly improved himself and, speaking
in theatrical language, was in a continuous “crea-
tive process of experience”. It is no coincidence that
Heydar Aliyev is called one of the most charismat-
ic leaders in the world history, who was able to in-
spire and energise the audience with his speeches
and mastered the art of look, gesture and facial ex-
pressions. These components of charisma are cer-
tainly derived from the national leader’s passion
for theatre art.

The ability to accumulate, preserve and gener-
ate creative energies, control the body, voice and
emotional palette are the skills that potential lead-
ers even today, following the example of Heydar
Aliyev, can learn by turning to centuries-old expe-
rience of theatre art. The method of fine-tuning of
the actor's apparatus, practice of using theatrical
tools to convey their point of view in a meaning-
ful way is something that should be paid attention
to by everyone who interacts with the audience in
one way or another. In this respect, studying Hey-

4. Heydar Aliyev: "l am very pleased with my life..." // TASS URL:
https://tass.ru/arhiv/554855 (date of access: 15.10.2023).

dar Aliyev's speeches is a useful practice and train-
ing both for actors and people who have to speak
in front of an audience due to their profession. Abil-
ity to achieve and broadcast confidence, to moti-
vate and charge, to overcome crisis situations and
strengthen the faith of one’s team in the faithful-
ness of the chosen path — the theatre method is
an indispensable assistant to achieve these tasks.
Heydar Aliyev's public speeches are a vivid confir-
mation of this.

“Art has passed through my whole life. Poetry,
theatre, music, painting, sculpture — all this for me is
not just a contact with an exciting, fascinating world,
not just a change of impressions and recreation. From
art, | draw strength, | draw optimism from it, a sense
of joy of life. From communication with art figures,
| have received thorough knowledge, deep feelings
of beauty in life, human relations,”> Heydar Aliyev
recalled, speaking of importance of aesthetic and
harmonious development of personality, upbringing
of youth and formation of cultural image of the Re-
public of Azerbaijan. Initiatives in the field of socio-
cultural sphere, youth policy, language reforms and
popularisation of Azerbaijani heritage — all these
progressive transformations were reflected in one
way or another in stage art. The mirror of the stage
is the mirror of society.

Heydar Aliyev had never relegated the theatre to
a kind of leisure or entertainment, preferring produc-
tions imbued with the spirit of citizenship and social
message. Thus, one of his favourite performances,
which he had watched several times, was the produc-
tion of Jalil Mammadguluzadeh's tragicomedy “Dead
Men". “In terms of its philosophical power among
dramatic works of Azerbaijani literature, it occupies
a place in the first row. At the same time, what distin-
guishes it from other works is its deep national spirit
and humanity. | am familiar with all dramatic works
starting from Shakespeare. | believe that no one has
managed to create a work like the play “Dead Men".
Because to find such a theme is in itself a philosophy,
genius,” Heydar Aliyev recalled in his talks with the-
atre figures, discussing with them the plays he had
seen and problems of the theatre sphere.

Heydar Aliyev saw this play and plays based on
it as a warning, a wise lesson and admonition for
the descendants — not to languish in a half-sleep
and expect miracles, not to be enchanted by char-
latans but to live life, not a parody of it. Azerbai-
jan has learned this lesson. | would like to believe
that our theatre will remain alive, relevant, conso-
nant with the present day, in a word, the way Hey-
dar Aliyev, a subtle and wise spectator and patron
of arts, thought and loved it.
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<TEATP INAEPA»: TENAAP AJTNEB
N CLLEHNYECKOE NCKYCCTBO

AHHomayus: CTaTbs NOCBALEHA BAUAHUIO TeaTpab-
HOrO UCKYCCTBA U aKTEPCKMX TEXHMK Ha pOpMMpoBaHue
N pa3BuTME NUAEPCKUX KauecTB Ha NpuMepe Kapbepbl
obuieHaumoHanbHoro angepa AsepbaligxarHa lerigapa
AnuneBa. CTaTbs OCHOBaHa Ha aHan3e XMWU3HW U NOAUTU-
yeckoli kapbepbl [engapa Anvesa, a TakxKe ero akTMBHOM
poAU B pPa3BUTUM TeaTpaibHOrO UCKYCCTBa B Asepbaiij-
XaHe. Pe3ynbTaThl NccNes0BaHMA NOKa3biBatoT, UTO yuacTue
B TeaTpanbHbIX MPOEKTax U aKTUBHbIA MHTEPEC K UCKYC-
CTBY W Ky/NbType nomoraun leingapy AnveBy pas3BuThb Ta-

«f ntobato HaunoHanbHbIN ApaMaTnyeckunia
TeaTp v Bcerga 6yay ntobutb ero. A oTmeTun ero
100-neTHW t0bunen, opraHnzosan n ero 125-net-
HUM robuneinn. Cumtato, 4to n 150-neTHUI bUaen
opraHuayto s. EcTecTBEHHO, BMecTe C Bamu» ', —
3TV cnoBa obLWeHaLWOHaNAbHbIA ANAep Halen
cTpaHbl Meipgap Anves npousHéc B 2000 roay Ha
BCTpeuYe C TeaTpasibHbIMU AefTeNs MU MO CyYato
ctonetma xadapa Axabbapnbl. HoiHewHnn rog,
03apéH CTONETUEM CO AHS POXAEHWS BEMKOrO n-
aepa. CuMBONMYECKMM 0Bpa3oM 3TOT Froj okpaLleH
n 150-netmem co AHA co3gaHuns Azepbana kaHcko-
ro npo¢deccMoHasbHOro HauMOoHaNbHOTO TeaTpa.
W nyctb Megapa AnneBa cerogHs HeT ¢ HaMu, HO
AYyMalto, UTO HUKTO He CTaHeT OTpuLLaTh, UTO B Oue-
peAHol pas ero c/0Ba 0ka3aancb NPOpPoOUYECKMMH
1 3107 150-71€THNI TeaTpanbHbIA FOOWIEN OpraHmn-
30BaH U C ero He3pMMOW, HO OLLYTVMOW NOMOLLbHO.
ABNASICb MOpPasbHbIM KAMEPTOHOM U YeSIOBEKOM,
3ajaBLIMM BEKTOP Pa3BUTUA KYAbTYpbl U APYruUX

1. becega Mpe3ngeHTta AsepbaligxaHckoi Pecnybaviku leit-
Japa AnveBa C TeaTpasibHbIMUN AeATENSAMWU BO BPEMS MO-
Ka3a HOBOW MOCTaHOBKM Mbecbl «AngbiH» [Jxadapa [xab-
6apAbl // BaknHCKNA pabounii: exxesHeBHas 06LLEeCTBEHHO-
nonantuyeckas raserta. 2000. 09.05.
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Kne Nnaepckme HaBblkKY, Kak KOMMYHUKaLMS, 3MMaTus,
CNOCOBHOCTb yHexaaTb 1 BLAOXHOBAATL Apyrux. CTaTbs
NOAYEPKMBAET BaXXHOCTb METOAWK, MPUMEHSEMbIX B Ky/lb-
TYPHBIX U XyJ0XECTBEHHBIX chepax, A1 GOPMUPOBaHUN
NNAEPCKMX KauecTB yNpaBeHLEeB U rapMOHUYECKOro pas-
BUTUS IMYHOCTM.

Knroueswie cnosa: lelidap Anues, AzepbalioxaHckas
Pecnybauka, meampasbHoe Uuckyccmao, udepcmao, 06-
paszosaHue.

coep, leripap Annes no cell AeHb y4acTBYeT B Ha-
Len XXM3HW.

TeaTp — MOUCTNHE YHUKa/bHbIA GEHOMEH, UbtO
cuny B GopMmnpoBaHnm n TpaHchopmaumm veno-
BEKa TPYAHO NnepeoLeHnTb. 3aKOHOMEPHO, YTO Ha
COBPEMEHHOM 3Tarne, Korja BOCNUTaHWIo ByayLmx
yrpaB/ieHLEB 1 PYKOBOAUTENEN yaenseTcs ocoboe
BHMMaHMe, MMEHHO TeaTpaJibHble NPaKTUKK CTa-
HOBATCA AENCTBEHHLIM MHCTPYMEHTOM ObyUeHus
1 COBEPLUEHCTBOBAHWUA HABbIKOB Y KOMMETEHL M.
Hecny4ainHoO NpUpOXAEHHbLIA N NPU3HAHHBINA NK-
nep ceoero OteuecTBa, legap Annes, yxe B paHHWE
rodpl UCMbITan 0CobbIN MHTEPEC N TArOTEHME K CLe-
HMYECKOMY MCKYCCTBY, MPUHUMas yyacTue B ApaM-
KpY>KKe, CamMOAenTeNbHOCTH, TBOPUYECKUX BeUepax.
Heuncrowmmellii noteHLman TeaTpa B NOJAHOW Mepe
fBWA cebs B CTaHOBAEHUW YesioBeka 1 npodeccuno-
Hasa, KOToporo cyabba n3bpana Ha rnaBHy posb
B MCTOPUU €ro CTpaHbl.

«TeaTp — 3TO cBATOE MecTo. TeaTp BCerga urpan
o4eHb 60/1bLLYIO POJIb B GOPMUPOBAHNM NHOAEN C AY-
XOBHOW TOYUKM 3peHus. A Bcerga bbin cBA3aH C Tea-
TPOM, 61IM30K K HEMY. ITO HernpexoasLlee YyBCTBO.
3710 N060Bb, KOTOPAA UAET U3HYTPU. 1 OUEHb Nto-

61t0 Teatp. J1t060Bb K TeaTpy — y MeHs BHyTpu. Cuna
B/IMSIHNA W BOCMIUTaHWA UCKYCCTBA, B TOM YMCe KUHO
W TeaTpa, O4eHb BesnKa. Bcerga BaxkHO yMeNno ncnonb-
30BaTb 3Ty CuAy...»2 — 37K c1oBa lelipapa Anvesa
He TO/IbKO OMNpesenan AyxoBHbIV KAMEePTOH pa3Bu-
TWS HaLUMOHaNbHOrO asepbaligyKaHCKOro Teatpa, HO
N B 04epesHON pa3 NPOAEMOHCTPUPOBAAN NPOHN-
LaTenbHOCTb 1 AalbHOBUAHOCTb MCTUHHOTO nAepa,
obnagaroLLero fapoM 3arnaHyTb B byayuiee.

MHoro ckasaHo, HanncaHo, CHATO O TOM, Kak [el-
4ap AnveB noggep>kmBan 1 CnocobCcTBOBan PasBuTHLO
KynbTypbl A3epbaligxaHa 1 TeaTpaabHOro UCKyC-
CTBa, B YaCTHOCTW. Ero OTHOLLEHWE K KyAbType HU-
KOrAia He HOCWJ/IO U TEeHW TOTO, YTO MPUHATO Ha3bIBaTb
«MO OCTAaTOYHOMY NpUHLMNY>». lerngap Anvnes co3Ha-
BaJl, UTO Ky/IbTypa B LLeJIOM U «Msirkasi cuna» Teatpa
Bcerza Obin AeMCTBEHHBIM MHCTPYMEHTOM MOANTUKM
1 Ba>KHOW Ni1aTGOPMON AN reHepaLumn HOBbIX MAEN
1 AEMOHCTPALMMN KpeaTUBHOIO NOTeHLMana rocyaap-
CTBa ¥ TBOPYECKOWN cunbl Haumu. Ho, npexae Bcero,
TeaTp — 3TO NPOCTPAHCTBO BAOXHOBEHMWSA U BOMJO-
LLLeHNs1, MeCTo, KOTOPOe 0bbeANHSET, HacTpanBaeT
Ha BOJIHY MOJIOXMNTE/bHbBIX SMOLIMIA, BOOAYLLEBSET...

Kak akTép Ha cLeHe, Tak U NOAJNHHBIA Anaep
B KakoW Obl chepe OH HU pa3BMBaCS, JOXKEH ObITb
ybeauTeneH n sgoctoBepeH. lomkeH «bbiTb», @ He «Ka-
3aTbCA». /IMEHHO 3TOMY MOXET U JJOMKEH YUUTb Teatp,
packpbiBas KNaLe3b CBOMX METOAMK, TEXHWK, 3HAHW
M NPaKTUK He TONbKO ANA TeX, KTO n3bupaet CBOUM
[,E/10M XM3HW CLEHNYecKoe pemMecsio, HO U A/ist BCex
TeX, KTO CTPEMUTCA BbINTU Ha apeHy 1MaepcTBa, 3aBO-
eBaTb aBTOPUTET, CTaTb MPUMEPOM ANA APYrWX, CyMeEB
NPVHECTN NOAb3Yy CBOEMY AeNy W CTPaHe.

TeaTpanbHble MOAMOCTKN MOTYT CTaTb HaAEXHbIM
MOCTOM B Kapbepe, IMYHOCTHOM U NPOdeCCOHaIbHOM
pOCTe YenoBeKa, He3aBMCMMO OT TOro, 0b61azaeT v OH
aKTEPCKMM AapoBaHunem nam Het. OTKPbITb, Pa3BUTb
N YNyYLINTb HE3aMeHVMble 419 MOTEHLMANbHOIO NN
[EeNCTBYIOLLEro ynpaBaeHLa 1 NpakTka coLmanbHo-
MCUXONIOrMYECKMEe HaBbIKM KPeaTUBHOMO MbILLNEHNS,
3MOLMOHaNbHOTO MHTENNEKTa, MMNPOBU3aLIUW, Lie-
nenonaraHus, KOMMyHUKaUuK, cend-MeHeaKMeHTa
1 camonpe3eHTaLMn — BCEMY 3TOMY MOXET HayunTb
TeaTp. B nopy ¢opmmpoBanus leligapa Anvesa kak
MoAWTMKA W rOCYAapCTBEHHOTO AeaTens eLwwé He 6b11o
pa3HOro poja NonynsipHbIX HbIHE TPEHWHIOB U Kyp-
COB MO Pa3BUTUIO INAEPCKMX KaYeCTB, HO B TOM U 3a-
K/ItoYaeTcs eLwé ofHa NPUMETa JIMYHOCTM YHUKAbHOTO
MOANTMKA U CTpaTera, YTO OH CyMen MpOoYyBCTBOBATh

2. MaHao P.Teligap Anves v asepbaligxaHckuii Teatp // 3xo.
2013.24.04.C. 8.

V1 Npeayrafatb BaXKHOCTb W NMPaKTUYeCKyH 3HaYMMOCTb
TeaTpaslbHOro UCKYCCTBa B POPMUPOBaHNM COBCTBEH-
HbIX IMYHOCTHBIX 1 NPOdECCMOHaNbHbIX KavecTs>.

«W kaxpabli BOCKPECHbIV AeHb 5 moceLan Teatp
<...> DTO MeHs oboraTtmno» 4 — BcnomuHan lengap
AnveB B O4HOM U3 MHTEPBbIO. TeaTp — He TONbKO
MCKYCCTBO AeNCTBUA, HO Mpexze BCero cmctema npo-
deccroHanbHbIX 3HaHWUIA, OPUEHTUPOBAHHAsA Ha Yeno-
BeKa, MMEHHO MO3TOMY OH fABAAeTCA 3 DEKTUBHbBIM
WNHCTPYMEHTOM obyueHusa nnaepctsy. Teatp 1 au-
[epPCTBO OCHOBBIBAKOTCS Ha NOBEAEHUECKON NCUXO-
NOTUN, CTPEMACH K MCKPEHHOCTM U NpaBae 3MOLUIA
N nepexuBaHuii. TeaTp yuuT yBaxkaTtb, MPUHUMATb
1 3¢ PEKTVBHO B3aMMOAENCTBOBATb C CaMOM WNPO-
KO ayantopuen, 6biTb BOCIPUUMUMBBIM U CHOKY-
CUPOBaHHbLIM Ha LieNsix, AeNncTBumaAX, peakumsax. Kak
N aKTEp, UCTUHHBIV IAEP JOXKEH YMETb BAOXHOB-
NATb ayAUTOPWIO, Bbi3blBaTb JOBEPWE, YBeKaTb 3a
cobow. banaHc aywin v Tena, cepaua v pasyma — 310
He TOJIbKO 3a/10T YCreLlHoW paboTbl Hag POJ/bo, HO
N JOCTUXKEHMWA yCrexa B IH0HOM fene v HaunHaHWUW.

«Becb Mup — meamp. B HéM >eHLMHbI, My>Un-
Hbl — BCe GKMEpPsI. Y HNUX CBOW €CTb BbIXOAbI, YXOZbI,
W kaxaplii He OfHY UrpaeT posib»,— BeAEHWE Nepero-
BOPOB, Ny6ANYHbIE BbICTYMNEHWS, KaXKAOAHEBHOE 06-
LLeHMe C NECTPOI ayanTopUuen — MoNoXKeHWE angepa
HeBOJIbHO NpeBpaLLaeT ero B akTépa. Kak Ha akTépa, Ha
Nvaepa Bcerda obpallieHbl COTHM r1a3. ALAaNTUBHOCTb,
3MMaTUs, TBOPYECKNA NMOAXOA, ANCUMMANHAE — 3TO TO,
B UEM aKTEP W nzep 0bs3aHbl COBEPLUEHCTBOBATLCS.
JNnaepcrBo — He cTaTyc, a eXxefHeBHas paboTa Hag Co-
60M1 Ha cueHe Xu3Hu. Meigap AnmeB HeyCTaHHO caMo-
COBEpPLUEHCTBOBAJICA W, TOBOPSA TeaTPasibHbIM A3bIKOM,
npebbiBan B HEMpPeCcTaHHOM «TBOPYECKOM MnpoLecce
nepexuBaHus». HeciyyaiiHo Meligapa AnveBa Hasbl-
BarOT OJHWM M3 CaMblX XapWU3MaTUYHbIX IMAEPOB B MU-
POBOI UCTOPMK, YMEBLLMM BOOZAYLLEBAATH U 3apsi>KaTb
ayAUTOPUIO CBOVIMW BbICTYMIEHNAMM, BNaAEBLUNM UC-
KyCCTBOM B3rAs4a, XXecta, MUMUKOW. DTV claraemMble
Xapu3mbl, 6€3yCIOBHO NOYEPHYTbI U3 YBAEUYeHUs 06-
LLeHaLIMOHaIbHOTO InAepa TeaTpasibHbIM UCKYCCTBOM.

YMeHwve HakanavBaTb, COXPaHATb Y FeHepupoBaTh
TBOPYECKYHO IHEPIUIO, KOHTPOANPOBATL TENO, roA0C,
3MOLMOHaNbHYHO MaNUTPY — 3TO Te HaBbIKKM, KOTOPbIM

3. Pacynos T.TeaTpanbHoe BOCNPUATAE CMOHTAHHOIO NopsAj-
Ka // Avanor KynbTyp v TFOPKOA3bIYHBIV TeaTp: MaTepua-
Nbl MexxayHapoHOW HayYHO-MNPaKTUYeckon KoHbepeHLmy,
24 mas 2019 roga / M-Bo kynbTypbl Poc. ®egepavun, M-Bo
KynbTypbl Pecn. bawwkopTtocTaH. Yéa: Vinpopmpeknama, 2019.

4. Tenpap Anues: «fl oueHb AOBONEH CBOEN cyabbon...» //
TACC. URL: https://tass.ru/arhiv/554855 (nata obpatieHus:
15.10.2023).
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MOTEHLMabHbIE NAEPbI M CEroAHs, no npumepy leliaa-
pa AnneBa, MOTyT HayuMTbCs, 0BPaTUBLLNCH K MHOFOBE-
KOBOMY OMbITy TeaTPaibHOrO UCKYcCTBa. MeToz TOHKOM
HaCTPOWKM akTEpPCKOro anmnapata, NpakTka npumMeHe-
HWs TeaTpabHOrO MHCTPYMEHTaPWS A1 OCMbICIEHHOTO
[OHECeHVs CBOeW TOUKWN 3peHUs — 3TO TO, YeMY CTOUT
YAENsTb BHUMaHME KaXaoMy, KTO Tak WU MHade B3a-
VNMOZENCTBYET C ayAUTOPUEN. B 3TOM nnaHe nsydeHve
BbICTyn/ieHWn [eligapa AnveBa — nosiesHas nNpakTu-
Ka 1 TPEHWHT KaK ANs akTEPOB, TaK W1 ANiS OAEW, KOTO-
PbIM B cuily Npodeccum NPUXOANTCA BbICTyNaTb nepes,
ayamtopuen. CnocobHOCTb AOCTVUb U TPaHCIMPOBaTb
yBEPEHHOCTb, MOTUBMPOBATL W 3apaXaTb, Npeogone-
BaTb KPU3WCHbIE CUTYaLIMM U YKPENIsiTb BEPY CBOE KO-
MaHZbl B BEPHOCTb M36paHHOro Nyt — TeaTpasbHbli
METOZ SIBNSIETCS HE3aMEHUMbIM MOMOLLHUKOM NS J0-
CTVIXKEHWA 3TUX 3agau. MybanyHble BbICTyreHWs [ein-
Aapa AnveBa ciy>aT TOMy SIPKUM NOATBEPXKAEHNEM.
«VIcKycCTBO MpOLUNO Yepes BCHO MOHO XM3Hb. [10-
3318, TeaTp, My3blKa, XXUBOMWCb, CKYbNTypa — BCE
3TO A/11 MEHs He MPOCTO COMPUKOCHOBEHME C 3a-
XBaTblBatOLLMM, YBAEKaTENbHBIM MUPOM, HE NPOCTO
CMeHa BreyaT/IeHNn U OTAbIX. B nckyccTBe 5 uepnatro
cwy, B HEM Yeprato ONTUMKM3M, OLLyLILEeHVE PajoCcTu
Xu3Hun. OT obLeHns ¢ geaTensaMmn NCKyccTBa i no-
Nyyan obcTosATeNbHbIE 3HAHWS, FybOKMe OLLyLLEeHNS
MPeKPacHOro B XM3HU, YEJI0BEYECKMX OTHOLLEHM-
fx» 5,— BcnomMuHan leligap Anves, roBopst O Bax-
HOCTW 3CTETUYECKOTO M FaPMOHNYECKOTO Pa3BUTUS
JINYHOCTY, BOCTIUTAHNS MOJIOAEXN 1 GOPMUPOBaHWS
KynbTypHoro obanka AsepbaigkaHckor Pecnybam-
ku. MIHMumaTrBbl B 061aCTU COLMaNbHO-KYIbTYPHOM
chepbl, MONOAEXHONW MOANTUKK, pedOopMbl A3bIKa

“ nonyaspusauum azepbalriZ>xaHCkoro Hacneams, —
BCE 3TW NPOrpeccuBHble NpeobpazoBaHma Tak Uan
MHa4e OTpaXkasncb B CLIEHNYECKOM MCKYCCTBE. 3ep-
Kano cueHbl — 3epkano obLiecTsa.

leripap ANMEB HUKOTAa HE HU3BOAWA TeaTp A0
copTa JocCyra Uan pass/iedeHuns, npeanoymTas no-
CTaHOBKMW, MPOHWUKHYTbIE AYXOM FpaXkaHCTBEHHOCTM
1 coumanbHbIM NOCLINOM. Tak, OAHUM 13 ero abu-
MbIX CrieKTakJ/er, KOTOPbI OH CMOTPEs HECKONbKO
pa3s, bblna nocTaHoBKa Tparvkomeann xannna Ma-
Megarynysage «MeptBeupl». «[1o cBoel punocopckoin
Cue cpean ApamaTryeckmx Npou3BeaeHnn asepbans-
>KaHCKOW nTepaTypbl OHa 3aHMMaeT MeCTo B NepBOM
pagy. B To >xe Bpems TO, UTO OTANYAET e€ OT ApYrnxX
NpoV3BeAeHWI, — 3TO ryH6OKMIA HaLMOHaNbHbBIV AyX
1 YeNIOBEYHOCTb... 1 3HAaKOM CO BCEMU ApamaTnyecku-
MU npousBeaeHnaMu, HaumHas ¢ Lekcnupa. A cum-
Tato, UTO HMKOMY He YAanocb CO3saTb MPOU3BEAEHME,
noAobHoe nbece «Ontonap». MoTOMy UTO HaMTH Ta-
Kyto TeMy — 3TO camo no cebe yxxe punocodpus, re-
HWaNbHOCTb...»,— BCMOMWUHan leligap AVeB B CBOUX
Hecesax c aesTensMu Teatpa, 0bCy>aas ¢ HUMK yBU-
AeHHble crekTakin 1 NpobaemMbl TeaTpaabHoM cdhepbl.

lerpap Annes BUAEN B 3TOM Nbece N CNEKTakKaX
Mo Hel NpefocTepexeHne, Myapblii YpoK U Ha3uaa-
HWe AnA NMOTOMKOB — He npo3abaTb B noayapéme
N OXMAAHUN Yysec, He O4apOBbIBaTLCA WapaaTaHa-
MW U XXUTb XXMBOW XXM3HbIO, @ HE NapoAMnel Ha Heé.
A3zepbaligykaH 3TOT YpOK Bblyuns. XOUeTcs BepUTh,
UTO M Haw TeaTp ByAeT OCTaBaTbCA XMBbIM, akTy-
aNlbHbIM, CO3BYYHbIM JJHIO CEFOAHSLLIHEMY, CIOBOM,
TaKUM, KakvM ero Mblcaua n aobun Mengap Anves,
TOHKWIA N MYAPbIA 3pUTEb N MOKPOBUTENb NCKYCCTB.
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